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Chairman’s
Report

David Mortimer AO

The year 2017 was one of significant achievement
for our Company in spite of many challenges.
These include managing the transition

from retiring CEO Craig Hassall to our new
Chief Executive Officer Rory Jeffes, and the
foreshadowed closure of the Joan Sutherland
Theatre for more than half of the 2017 year.

Following Craig’s decision to move to London to Opera Australia from his position as CEO

and take up the appointmentas CEO of theRoyal ~ of the Sydney Symphony Orchestra where he

Albert Hall, we commenced a global search for a served so well for so many years.

suitable replacement. Asaresult we were able to

announce Rory Jeffes’ appointment during the On taking up his appointment Rory has

year and Rory took up his positionon 31 July2017.  embraced the challenges of our Company,
introducing structural changes to strengthen

Rory has brought a wonderful portfolio of the organisation and bringing fresh energy,
skills with his appointment, including his enthusiasm and scholarship to Opera Australia.
impressive personal style, considerable

musical expertise and wide experience in the We are indeed blessed to have secured Rory,
world of theatre and entertainment. He came with his deep knowledge of music and with a

strong understanding of the disciplines and

|
ichael Honeyman as King-Roger
and Arthur Espiritu as Shepherd -
King Rogen - and theatre.

management in the complex world of opera




Income and Expenditure Components 2017

Income

- 76% ($83.4m) Box office, earned income and contributions

- 24% ($25.9m) Government grants

Expenditure

52% ($56.9 m) Staff and employment expenses
14% ($15.3 m) Venue, transport and travel costs

22% ($24.0 m) Depreciation, other productionand overhead costs

12% ($13.4 m) Marketing and promotion

CHAIRMAN'SREPORT CONTINUED

After such sterling results in 2016, 2017 was
always going to be a challenge financially.

These difficulties were not unexpected and we
had foreshadowed a substantial loss in this year.

We knew we would have to find new homes for
the seven-month closure of the Joan Sutherland
Theatre. The work completed at the theatre was
principally mechanical and behind the scenes.
The work was necessary and long overdue.

The Sydney Opera House Trust managed

the process very effectively, completing

works in time for our critical New Year’s Eve
performances.

Magnificent programming by our Artistic
Director Lyndon Terracini AM and his team,
strongly supported by our subscribers and
patrons, assisted us throughout the year.
Performances to packed houses of Thais, Parsifal,
recitals by Ferruccio Furlanetto, and Verdi’s
Requiem, to mention only some (at various
locations, all led by world-class artists), enabled
OA to exceed budgetary expectations. Lyndon
hasbeen outstanding during the interim period,
fulfilling the additional duties of acting Chief
Executive Officer. Thank you Lyndon; the
Company and I'will forever be grateful.

These wonderful artistic achievements,
combined with strong fiscal discipline,
delivered aresult some $600,000 ahead of our
plan. At the operating level our loss was reduced
to $2.1 million compared with our budgetary
expectations of a $2.6 million deficit. The
deficit includes an amount of $1.222 million
representing a revision of past superannuation
contributions, the result of short payments

to employees (identified and rectified during
the year). In addition, the Company provision
forlong service leave has been increased by
$217,000.

A substantial surplus from the Capital Fund of
#3.418 million has enabled OA to report anet
surplus for the year of $688,000 (see page 7

of the Financial Report). This end resultis an
outstanding achievement given the challenges
we have faced and I thank every member of the
Company for their contribution during the year.
I must however remind our stakeholders that



Adrian Tamburini as Al.cindoro
and Taryn Fiebigas Musetta
La Bohéme

whilst the result is excellent, we always remain
exposed to the vagaries of the capital markets
and any fall in market values of our investments
will be reflected in the results of future years.
The Company finished the year in a strong

cash position with $13.5 million cash and cash

equivalents on hand, and with our total equity at
$30.2 million.

Iwant to congratulate all of the Opera Australia
team for the superb artistic season, good
financial results and the invaluable contribution
they have made to the Company.

Opera Australia is undoubtedly world class. We
have scaled these heights with amodestlevel of
support from governments (total support from
governments in 2017: 24% of total revenue) when
compared to the other great opera companies

of the world. Thisis a terrific achievement but we
stillhave much to do to continue our tradition of
excellence and to encourage more Australians to
see and enjoy opera. We have a strongly committed
Board, and together with our stakeholders and
supporters we will continue pursuing our mission
with enthusiasm and great energy.




Pagliacci

Chief Executive
Officer’s Report

Itis my great pleasure to present this, my first
report as the incoming Chief Executive Officer
of Opera Australia. It is no small honour to have
been given the opportunity to contribute to this

passionate and talented people in the future
development of this art form to which we are all

as innovators for its future success.

2017 was a year that challenged Opera Australia
tobe flexible in its approach, both artistically
and operationally. With the renovations to the
Joan Sutherland Theatre (JST) at the Sydney
Opera House —and the resulting loss of our
Sydney home venue for the last seven months of
the year - the company planned for seasons in
both Melbourne and Sydney that adapted to the
pressures this created on our business model.

wonderful Company and to sit alongside so many

committed, both as custodians of its heritage and

Rory Jeffes

In-Theatre Productions

This is not to say that the Company compromised
onitsartistic ambitions for the year. Lyndon
Terracini, our inspirational Artistic Director,

who continues tolead the Company with such
vigour, modelled the year’s program around
outstanding casts and productions —and his
report in this document demonstrates the
acclaim and strong audience support that we
enjoyed for this approach. The year featured
productions of some of the most famous operas
in the world - including La Bohéme, Cavalleria
Rusticana/Pagliacci, Carmen, La Traviata, Madama
Butterfly and Tosca. Of particular note was Karol
Szymanowski’s King Roger, with OA’s very own
Michael Honeyman in the lead role, which was
presented in both Melbourne and Sydney -
attracting both strong audience support and
outstanding critical acclaim.
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With the closure of the JST, OA’s Sydney Winter
Season delivered a number of concert-style
performances that will live in the memoryfora
long time. Jules Massenet’s Thais was presented
in two performances in the outstanding acoustic
of the Sydney Town Hall to standing ovations
from sold-out houses. Three performances

of Richard Wagner’s Parsifal, featuring truly
world-class artists led by Jonas Kaufmann, were
nominated by one critic as the musical highlight
of the century.

Other concert presentations included Verdi’s
Requiem, and recitals in both Sydney and
Melbourne by the outstanding Ferruccio
Furlanetto.

Outdoors

Handa Opera on Sydney Harbour has become one
of the region’s most anticipated outdoor events,
and the presentation of Carmen in 2017 was no
exception. Some 50,000 people attended over the
four weeks of spectacular performances - with
more than 16,890 of these coming from intrastate,
interstate or overseas. This demonstrates

the national and international recognition of

this wonderful addition to Sydney’s summer,

and its power in supporting the State’s drive
toattract national and international visitors.
Opera Australia applauds and thanks the NSW
Government through Destination NSW and

the vision and generosity of Patron-in-Chief Dr
Haruhisa Handa in supporting this project.

This was also ayear that saw OA perform Griffith
Opera on the Beach at Coolangatta, Queensland,
with over 10,000 people enjoying this wonderful
production in such aunique and inspiringlocation.

Annual Musical

My Fair Lady was presented in both Brisbane and
Melbourne during the year - followed by areturn
season to the Capitol Theatre in Sydney after

the musical’s success in the city in 2016. Across
the three cities over 280,000 people enjoyed

this beautiful restaging of one of the best-loved
theatre pieces of our times. We acknowledge the
support of our co-production partner, the Gordon
Frost Organisation, for their contribution and
help in making this production such a success.

National Engagement

Since 1996 Opera Australia has toured to

111 venues around Australia, presenting 598
performances of opera to regional audiences
of over 260,000. Our 2017 regional tour of The
Marriage of Figaro toured 16 regional centres
with 20 performances throughout Queensland,
Northern Territory and Western Australia. We
also undertook an extensive tour of primary
schools through Victoria, South Australia,
New South Wales and the Australian Capital

Territory performing to over 71,700 children.
This included EI Kid - a specially commissioned
short opera based on Three Billy Goats Gruff
and touching on issues of peer pressure and
schoolyard bullying in a gentle yet effective
way to connect with the age group —aswell as
performances of The Magic Flute.

Opera Australia is committed to bringing opera
to everyone around Australia. By bridging the
education gap for arts in regional Australia we
aim to foster a lifelong love for the arts and
create opportunities for learning and connection
with the wonders of opera that otherwise would not
be available to somany people outside of the capital
cities of this great country.

Our Stakeholders

The success of the mission of Opera Australia

is only possible thanks to the commitment and
support of many stakeholders. The Federal
Government, through the Australia Council for
the Arts, is our primary government support. The
New South Wales and Victorian Governments’
ongoing support is critical to many of the mutual
ambitions we share, and I acknowledge again the
generosity of Dr Haruhisa Handa for our annual
presentation of Handa Opera on Sydney Harbour.
The Federal Governmentis also akey partner of our
national touring program through Playing Australia.

Our Principal Partner, Mazda Australia, once
again provided OA with significant support in

bringing our performances to so many people
across the country, including our annual free
outdoor event, Mazda Opera in the Domain in
Sydney. The vagaries of weather got in the way

of the 2017 Mazda Opera in the Bowl, much to the
disappointment of the thousands of Victorians
forwhom this is an annual highlight, but we thank
Mazda for their commitment and beliefin the
power of what we are achieving together.

Alongside Mazda sit other partners from amongst
the corporate world and we thank them for their
invaluable contribution to the arts in people’s
lives around Australia.

The level of private support from philanthropists
and patrons again grew in 2017. We are humbled
by the dedication and generosity of our
committed group of supporters, and thank them
all on behalf of the young people and artists for
whom connections with opera are made possible
asaresult of their belief and commitment.



The Team

By its very nature, opera needs many people
tomake it succeed. In 2017 532 people were
employed by Opera Australia in presenting,
creating, touring, marketing and broadcasting
opera and engaging people across communities
inits wonders. The Opera Australia Orchestra
is one of the busiest in the country and is a solid
foundation on which the Company relies. In
2017 it was involved in over 300 performances,
including the Sydney seasons of The Australian
Ballet. I acknowledge the professionalism and
commitment of the musicians of the orchestra
and applaud their endless dynamism and
pride in building the ensemble to be its
finest.Ialso acknowledge the support and
contribution made by Orchestra Victoria to
our Melbourne seasons.

The Opera Australia Chorus also deserves
special mention as another foundation block

of this great Company. Each of these singers
hashoned their talents and skills over many
years; coming together as a group they achieve a
remarkable and admirable quality of vocal magic
that inspires and thrills our audiences. The whole
community is immensely proud of them.

The creative, production and administration
staff of OA work with immense dedication
and professionalism to achieve standards that
consistently place the organisation alongside
the aspirational excellence of any of the

great opera houses of the world, and I both
acknowledge and thank them for their tireless
dedication.

I also acknowledge our Board of Directors -
chaired by David Mortimer - for their skills and
wisdom in guiding the Company over recent
years, and I look forward to working with them
in designing and navigating the future of this
wonderful organisation.

Opera Australia is well placed for the future,
both creatively and financially. However, this
does not mean that the challenges facing our
art form into the future have been negated.
The long-term future of opera (and indeed of
many performing arts disciplines), its role in
the community and ensuring its contemporary
relevance will be the subject of considerable
debate and strategic planning in the coming
period. It is this challenge that energises us all -
to ensure that Opera Australia thrives into the

future and remains aleader and exemplar for

Anna O'Byrne as Eliza Doolittle
My Fair Lady

: opera, for the performing arts and for Australia.




Artistic Director’s
Report

Lyndon Terracini AM

The year 2017 featured some truly wonderful
productions and performances and some
surprising discoveries. It was a year, too, that
many of us were extremely worried about and

we spent many months agonising over what the
program might be to alleviate the pressure of
being out of our beloved home, the Sydney Opera
House, for seven months.

We were all pleased with the final artistic

result, however,and I want to pay tribute to the
extraordinary amount of work everyone at Opera
Australia contributed to make 2017 genuinely a
year to cherish.

Opposite: Julie Lea Goodwin as Giroflé and
Andrew Jones as General Modigliani
Two Weddings, One Bride

We began our year with La Bohéme as we have
done onanumber of occasions and it proved to
be tremendously popular. There were wonderful
performances from the talented casts and we
welcomed Carlo Montanaro and Pietro Rizzo

to share the conducting duties, which they
accomplished superbly.

Mazda Opera in the Domain saw a massive crowd
celebrate the greatest hits in opera and they all
seemed to luxuriate in the wonderful singing and
abeautiful Sydney summer evening.

Opera Australia now has many productions which
are jointly commissioned and presented with
other major opera companies around the world.
Cavalleria Rusticana and Pagliacci are superb
operas by Mascagni and Leoncavallo respectively



and they were brought to life in this brand new co-
production with the Royal Opera House, Covent
Garden by the exceptionally talented Stage
Director Damiano Michieletto. The outstanding
casts included a searing portrayal by Diego Torre,
singing both Turiddu and Canio on the same
evening - an extraordinary achievement.

He was strongly supported by Dragana Radakovic,
José Carbd, Anna Princeva and Samuel Dundas.
Andrea Licata was the excellent conductor of this
great production.

King Roger by Karol Szymanowski was another
co-commission by Opera Australia with the Royal
Opera House, Covent Garden and it was also a
tremendous success. This was the first time this
operahad been performed in Australia and this
remarkable production directed by Kasper Holten
was one of the many highlights in 2017. The
outstanding cast was led by Michael Honeyman,
Lorina Gore and Saimir Pirgu. It was conducted
passionately and brilliantly by Andrea Molino.

The grand and stunningly beautiful Elijah
Moshinsky production of La Traviata provided
the platform for a transfixing performance

by Ermonela Jaho as Violetta; this was a truly
magnificent interpretation for which Ms Jaho
received standing ovations every night. She was
strongly supported by Ho-Yoon Chung, Liparit

Avetisyan and Jos¢ Carbd, while conductor
Renato Palumbo crafted the musicin suchan
astonishingly beautiful way that it seemed like we
were hearing it for the very first time.

Tosca was an evening of high dramaboth
musically and theatrically. Ainhoa Arteta,

Teodor Ilincai and Diego Torre were outstanding
singer/actors, and conductor Christian Badea
ensured that Giacomo Puccini’s masterpiece was
tremendously powerful.

Handa Opera on Sydney Harbour saw the return

of Carmen, and what a great season it was. Superb
performances from both casts conducted by Brian
Castles-Onion captivated the massive numbers of
people who travelled to Mrs Macquarie’s Point for
the experience.

In 2017 Opera Australia presented a new opera for
children and a new operetta. El Kid was created
by Liesel and Michael Badorrek and played with
great success to school children in New South
Wales after the premiere season in Victoriain
2016, with Victorian children being treated to

The Magic Flute this year. Two Weddings and One
Bride, created by Robert Greene, played to alarge
number of people, ensuring nostalgia is alive and
well in the operetta form.

The National Tour of The Marriage of Figaro
continued this year, opening in Geelong before
travelling through Queensland, the Northern
Territory and Western Australia to great acclaim.
At closing night in Geraldton, WA, the tour had
played to over 23,000 people in 2016 and 2017;
with 772 children taking part as members of the
Children’s Chorus.

The closure of the Joan Sutherland Theatre
meant that we needed to find new venues,

so we performed Thais by Jules Massenet at
the Sydney Town Hall, in concert. Glorious
performances by Nicole Car and Etienne
Dupuis, conducted by the exceptional
Guillaume Tourniaire, revealed a magnificent
score that was greeted with tremendous
enthusiasm by the capacity audiences.

The Concert Hall was Opera Australia’s

venue of choice for the Verdi Requiem and for
Parsifal by Richard Wagner. The Verdi Requiem,
conducted superbly by Renato Palumbo, was a
magnificent occasion with the Opera Australia
Chorus again demonstrating why they are one
of the greatest opera choruses in the world. A
wonderful cast and the superb Opera Australia
Orchestra made this a night to remember.

Wagner’s Parsifal is one of the supreme creations
in the history of western music and in these
concert performances, it was conducted in an
extraordinary manner by Pinchas Steinberg

and featured the world’s greatest tenor,

Jonas Kaufmann, in the title role. This was an
experience that will last for a lifetime in the
memory of those fortunate enough to have
heard it. Kwangchul Youn, Michael Honeyman,
Warwick Fyfe and Michelle DeYoung were all
superb in their almost perfect realisations of their
respective roles.

The Opera Australia Orchestra, as it always does,
played phenomenally well, affirming why they are
one of the great opera orchestras.

One of the world’s greatest basses, Ferruccio
Furlanetto, performed in two recitals, Winterreise
and a program of Russian songs. These were
performances of rare beauty, power and insight
with this most beautiful of bass voices filling the
space with velvet sound.



Sian Pendry as Carmen and Arnold Rutkowskias Don José
Carmen (Handa Opera on Sydney Harbour)

Madama Butterfly played at the Capitol Theatre
with outstanding performances from Karah
Son, Hyeseoung Kwon, Diego Torre, Andeka
Gorrotxategi and Sian Pendry, conducted by the
indefatigable Brian Castles-Onion.

Griffith Opera on the Beach is a relatively new
initiative by Opera Australia and the production
of Aida was a tremendously successful event at
Coolangatta Beach on Queensland’s Gold Coast.
An outstanding cast led by Natalie Aroyan, Anna-
Louise Cole, Milijana Nikolic, Arnold Rawls, Sian
Pendryand Michael Honeyman with the Opera
Australia Community Chorus enthralled the
capacity audiences. Opera Australia’s Head of
Music, Tahu Matheson, conducted the large cast
in an outstanding series of performances.

Dame Julie Andrews was a very special guest
Director for My Fair Lady, which played to
record crowds at Melbourne’s Regent Theatre,
and in Brisbane and Sydney. This stunning
production boasted a brilliant cast and was a
thrilling addition to the Melbourne season.

The Merry Widow, in a fabulous new production
by Graeme Murphy, concluded 2017. This Opera
Conference production, with its stunning
choreography and beautiful design, hasbeena
sell-out hit for Opera Australia, rounding out a
year of intensely moving musical and theatrical
experiences with a number of performances.

The exceptionally high standards of performance
achieved over the past few years have positioned
Opera Australia as one of the great opera
companies of the world and the significantly
increased audience attendances are a reflection of
the performances and the artists involved.

Itisinteresting for us to reflect on the artistic
experiences of 2017 that rekindle our love of the
art form and to marvel at the extraordinarily
talented people who make this world a better
place forall of us.



Danielle de Niese as Hanna Glavari
and the OperaAustralia Chorus
The Merry Widow



Opera Australia seeks to attract, develop

and retain highly skilled performing artists,
musicians, artisans and stage technicians who
are masters in their respective crafts in putting
complexlive performances on stage. They are
supported by specialised administrators based in
our offices in Sydney and Melbourne.

Dur People

Workplace Profile

We employed 532 permanent, seasonal and
casual employees throughout the year on
different productions. Employees in Opera
Australia are covered by various industrial
instruments including four enterprise
agreements that set the terms and conditions

of employment of our performing artists,
musicians, manufacturing staff and staging crew.

Full Time Equivalents

Ongoing | Seasonal | Casual Total
ARTISTIC
Principal singers 4 103 o 107
Chorus 37 3 7 47
Orchestral players 65 3 22 89
Dancers o o 7 7
Extras o 1 4 5
Music and language staff 10 2 1 13
Other artist support 4 1 19
Artistic administration 4 o o 4
TOTAL ARTISTIC 124 116 52 292
TECHNICAL
Stage management 6 5 2 13
Stage staff 12 18 20 50
Workshop staff 14 1 9 24
Wardrobe and wig staff 23 9 17 49
Stores staff 1 6 12
Facilities 1 1 5
Technical administration 10 3 o 13
TOTAL TECHNICAL 73 38 56 167
OTHER
Marketing development and 10 8 3 30
sales staff
Management and admin 33 9 1 43
TOTAL OTHER 52 17 4 73
TOTAL 249 171 m 532

We are also fortunate to have a vast reserve

of passionate volunteers who contribute to a
significant number of our activities related to
productions, events and tours of the Opera Centre.

We review our organisational structure, systems
and processes on a regular basis in response

to our evolving business needs, and leverage
technological advancements to deliver results
more efficiently and effectively.

Safety and Well-Being in the Workplace
Our people management strategy is based on
building and fostering a positive, inclusive
and safe work environment for all employees
with zero tolerance of bullying, harassment,
discrimination or victimisation.

This stand is supported by appropriate policies
and their strict implementation. Through
on-going educational workshops, all staff have
been empowered to bring any such incidents
to the notice of OA Management at the earliest
opportunity.

We have strict reporting and monitoring
processes of all hazards, accidents and injuries in
each of our work venues on and off stage, backed
up by swift actions to rectify issues.

The Human Resources team in collaboration
with employees and supervisors work towards
minimising injuries and implementing
sustainable injury rehabilitation programs. Our
Workers Compensation claims saw a reduction
0f 9.1% in 2017 compared to 2016.

OA staff regularly receive training in First Aid,
manual handling and risk management in other
technical functions.

Staff Development

OA places a strong emphasis on fulfilling

the potential of every individual employee

by creating a whole range of on-and off-the-
job development opportunities. Staff are
encouraged to take on more complex work
through secondment to higher positions or to
different productions challenging their existing
skills and abilities. Our Study Assistance policy
encourages staff to return to further tertiary
education or build specialist skills aligned to
their existing expertise.

In addition, Opera Australia collaborates with
NIDA and other domestic and international
educational institutions to host more than 100
work experience students and interns in all
functional areas, particularly in performingarts,
costume manufacturing and stagecraft. We are
commiitted to creating successors in these highly
specialised areas for sustained growth in arapidly
evolving industry.

A special mention should be made of our
Young Artist Program. This program provides a
structured development path and professional
opportunities to up-and-coming young and
talented performing artists. To hone their
operatic skills they attend training in language,
movement and acting, as well as master classes
by renowned local and international artists.



Opera Australia Activities

Attendances and Box Office 2017

Season Opera
In Theatre
Sydney Summer
Sydney Opera House LaBohéme
Cavalleria Rusticana/Pagliacci
King Roger
LaTraviata
Tosca
Melbourne Autumn Carmen

Arts Centre Melbourne Cavalleria Rusticana/Pagliacci

King Roger

Sydney Winter Concerts Two Weddings, One Bride
Sydney Opera House Studio Recital
Sydney Town Hall Thais

Joan Sutherland Studio, The Opera Centre Parsifal
Verdi Requiem
Ferruccio Furlanetto
Madama Butterfly

Ferruccio Furlanetto
The Merry Widow

Melbourne Spring
Arts Centre Melbourne

Sydney New Years Eve
Sydney Opera House

The Merry Widow

In-Theatre Sub Total

Musical Theatre My Fair Lady
Queensland Performing Arts Centre

Regent Theatre Melbourne

The Capitol Theatre Sydney

Handa Opera on Sydney Harbour Carmen
Mrs Macquarie's Chair, Sydney

Opera on Sydney Harbour

Griffith Opera on the Beach Aida

Coolangatta Beach

Sydney Opera House Great Opera Hits
Sydney Opera House New Year's Eve Gala
Free Events

Mazda Operain the Domain

Touring and Outreach

Schools Tour:

Victoria & South Australia The Magic Flute
New South Wales & ACT El Kid

Regional Tour:

Victoria, QLD, NSW, NT, WA
Touring and Outreach Subtotal

The Marriage of Figaro

Other
The Nixon Tapes
Szymanowski Concert

TOTAL - All Activities

Composer

Puccini

Mascagni / Leoncavallo
Szymanowski

Verdi

Puccini

Bizet
Mascagni / Leoncavallo
Szymanowski

Greene
Various
Massenet
Wagner
Verdi
Various
Puccini

Lehar

Lehar

Loewe

Bizet

Verdi

Various
Various

Mozart
Bizet

Mozart

Artists 2017

Performances Venues Admissions Box Office

2017 2016 2017 2016

19

9

8

22

13

71 83,871 75,828 11,678,941 10,749,385

10

5

4

19 27,024 26,430 3,501,279 3,337,814

53

3

2

3

2

2

11

76 41,970 51,754 5,316,760 8,159,125

1

12

13 12,834 17,955 1,366,245 6,573,058

1

1 1,430 1,500 487,542 496,617

180 4 167,129 173,467 22,350,767 29,315,999

55

92

61

208 3 283,801 108,699 30,205,834 17,615,942

26

26 1 51,148 48,621 7,447,881 7,710,860

6

6 1 10,331 648,113

13

1

14 1 16,223 13,464 1,911,994 1,562,298

1

1 1 30,000 31,000

116 86 22,403 16,042

242 161 49,301 49,008

20 16 10,291 13,117

378 263 81,995 78,167 718,000 863,000

1 846 67,266

1 149 10,979

2 2 995 0 78,245 0

815 276 641,622 453,418 63,360,834 57,068,099

Principals

Stacey Alleaume*
Natalie Aroyan
AinhoaArteta
GretaBradman
Nicole Car

Olivia Cranwell
Jacqueline Dark
Daniellede Niese
Michelle DeYoung
AnnaDowsley
Jane Ede

Elvira Fatykhova
Taryn Fiebig

Julie Lea Goodwin
LorinaGore
ErmonelaJaho
EvaKong
Hyeseoung Kwon
Jose Marialo Monaco

Chorus

Chloris Bath
Jennifer Bonner
Emma Castelli
Annabelle Chaffey
Anna-Louise Cole
Rebecca Currier
Mary-Ann Fraser
Celeste Lazarenko

Schools Tour
Musical Directors

Raymond Lawrence
Luke Spicer

Cast
JessicaBoyd
Tomas Dalton
Giuseppina Grech

Regional Tour

Lee Abrahmsen
Olivia Cranwell
James Egglestone

Conductors

Christian Badea
Brian Castles-Onion AM
Robert Greene

Music Staff

Chorus Master
Anthony Hunt

Repetiteurs

Siro Battaglin

Brian Castles-Onion AM
Pamela Christie

Directors

Julie Andrews DBE
Liesel Badorrek
Matthew Barclay
John Bell AO OBE
Dean Bryant

Designers

Steffen Aarfing
Cecil Beaton
Tim Chappel
Russell Cohen
Anna Cordingley
Tony David Cray

Lighting Designers

Robert Bryan
Alessandro Carletti
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Luke Gabbedy
Lucio Gallo

Katherine Wiles
AnnaYun

Dean Bassett
Christopher Bath
Gre§ory Brown
Brad Cooper
Malcolm Ede
Thomas Hamilton

Antonio Fernandez
Jane Matheson

Timothy Newton
Sarah Jane Pattichis
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Jonas Kaufmann
Parsifal

Opera Australia
Orchestra Report

The Opera Australia Orchestra celebrated

its soth anniversary and a new name in 2017.
Formed in 1967 as the Sydney Elizabethan Trust
Orchestra to be the performance partner of
Opera Australia and The Australian Ballet, it
was known for many years as the Australian
Opera and Ballet Orchestra. In a significant
step, and following considered review and
consultation, the decision was taken to fully
integrate the orchestra into the Company and
change the name to Opera Australia Orchestra.
The structure of the orchestra as a stand-alone,
wholly owned Company within OA was made
redundant and the AOBO was voluntarily
deregistered by the Directors. The transfer date
was January 1, 2017.

There are clear administrative advantages to
the new structure, with more straightforward
reporting and no need for a separate constitution
or office bearers. OA continues to maintain

the ability to report the orchestra’s financial
position separately to stakeholders such as The
Australian Ballet and funding bodies.

Funding arrangements for the orchestra
remain unchanged. The Enterprise Bargaining
Agreement between OA and the orchestra
continues to apply in full and there was no need
for anyredundancies as a result of this measure.

The new name and structure do not diminish
OA’s commitment to The Australian Ballet, and
the Company looks forward to continuing the
orchestra’s successful collaborations with The
Australian Ballet each season.

In the 50 years since its inception, the orchestra
has earned an international reputation as an
expert orchestra of the highest calibre. With
over 300 annual performances of more than 20
productions of opera, ballet, musical theatre and
concerts, itis also Australia’s busiest orchestra.
Performing under some of the world’s finest
conductors, the core orchestra is supported by
excellent seasonal and freelance musicians.

The seven-month closure for renovations of the
Sydney Opera House’s Joan Sutherland Theatre
provided the orchestra with the opportunity

to perform in a range of diverse venues and
performance formats, including the Sydney
Town Hall, the Sydney Opera House Concert
Hall, the Capitol Theatre, The Concourse
Chatswood and Melbourne’s Hamer Hall.



Highlights for the year included concert
performances of Wagner’s Parsifal with Jonas
Kaufmann, conducted by Pinchas Steinberg;
Gala concerts in Melbourne and Sydney with
superstar soprano Anna Netrebko; Massenet’s
Thais with Nicole Car under Guillaume
Tourniaire; and Verdi’s Requiem, performed
with the Opera Australia Chorus under Renato
Palumbo. The Orchestra also featured in the
sixth season of the now iconic Handa Opera

on Sydney Harbour. For The Australian Ballet,
milestones included the highly acclaimed
production Faster, featuring a triple bill of
modern works by Max Richter, Matthew
Hindson and Michael Gordon, and Christopher
Wheeldon’s Alice in Wonderland, conducted

by Nicolette Fraillon. As always, the orchestra
was proud to support emerging young operatic
talent by playing for the Australian Singing
Competition Finals Concert.

In December the orchestra took part in the
commissioning process for the refurbished
Orchestra Pit of the Joan Sutherland Theatre
and was delighted to find a space that had

been lovingly and carefully renewed by the
Sydney Opera House with improvements to the
physical and acoustic environment.

Brian Castles-Onion and the
OperaAustralia Orchestra



Sian Pendry as Amneris
Aida - Griffith Opera on the Beach

Opera Australia Orchestra

JunYiMa" Concertmasterand Orchestra Director
Huy-Nguyen Bui Associate Concertmaster
Katherine Lukey Deputy Concertmaster

Violin

Catalin Ungureanu* (Principal 1*Violin)
Tony Gault * (Principal *Violin)

Airena Nakamura (Principal 2 Violin)
Mark Fitzpatrick * (Assoc. Principal 2 Violin)
Virginia Blunt

Thomas Dundas

Rachel Easton

Yu-Qing Rebeccalrwin

Adrian Keating

Marek Kruszynski

Daniel Rosenbaum

Robert Sek

Jaroslaw Talar

Rachel Westwood

Viola

Virginia Comerford
TaraHoughton
Magda Kruszynska
Amanda Murphy

Cello

Teije Hylkema
Eszter Mikes-Liu*
Andrew Hines**
Pierre Emery
Margaret Iddison

Italics Principal
* Associate Principal
** Acting Assistant Principal

Double Bass
Brett Berthold
Andrew Meisel*
Edmund Bastian
Bonita Williams

Flute
Elizabeth Pring
Amanda Hollins*

Piccolo
Diane Berger

Oboe

Conall McClure
Matthew Tighe *
Mark Bruwel

Clarinet

Peter Jenkin
Phillip Green*
Richard Rourke

Bassoon

Douglas Eyre
Matthew Ockenden*
Gillian Hansen

Horn

Bourian Boubbov
VictoriaChatterley
Lisa Wynne-Allen

Trumpet
Joshua Clarke
CraigRoss*
Brian Evans

Trombone
Gregoryvan der Struik
Brett Favell*

William Farmer

Bass Trombone
Brett Page

Tuba
Edwin Diefes

Timpani
David Clarence
Allan Watson*

Percussion
Shaun Trubiano
Kevin Man*

Harp
Jane Rosenson

" The OperaAustralia Orchestra Concertmaster is proudly supported by John Frost AM

OrchestraManagement

General Manager, Orchestra Gérard Patacca

OrchestraManager Emmalnder Maur
Deputy OrchestraManager EllaHoward

Orchestra Operations Manager RhondaJones

Assistant Orchestra Manager - Production Valérie Morgan-Pertus

Assistant OrchestraManager AnnaBennett



Philanthropy
Report

Opera Australia salutes its Patrons

Opera Australia wishes to thank its patrons
and donors who are at the heart of everything
we do. An opera company would not survive
in the 21% century without the generosity of
philanthropists, and Opera Australia is sincerely
grateful for the immense support it receives
from opera-loving individuals. In particular,
we salute the support of our Patron-in-Chief,
Dr Haruhisa Handa for the International
Foundation for Arts and Culture, and our
Leading Patrons, the Susan and Isaac Wakil
Foundation. In 2017 we were fortunate to
present the remarkable Jonas Kaufmann in
Parsifal and this would not have been possible
without the incredible support of the John and
Jennifer Brukner Foundation.

Our artists and our audience thank the
following donors for enabling us to continue to
present our finest Australian and international

singers in the greatest operas ever written.

Alexander Lewis as Danilo Danilovich
and Danielle de Niese as Hanna Glawari
The Merry Widow



The Patron Program

The Patron Program is an important and integral part of Opera Australia. Opera
lives in the hearts and imagination of the more than 550,000 people who enjoy our
performances each year.

Opera Australia is sincerely grateful to the individuals, organisations, trusts and
foundations whose loyal support underpins everything we do.

Dr Haruhisa Handa, Patron-in-Chief

Leading Patrons
The Susan & Isaac Wakil Foundation

Ambassador Patrons — $20,000+

Robert Albert AORFDRDand Christine Davis

Elizabeth Albert Martin Dickson AMand Susie Dickson
Philip Bacon AM Lady (Mary) Fairfax AC OBE

Marcus Blackmore AMand Caroline Blackmore Hansand PetraHenkell

Jennifer Brukner IphygeniaKallinikosand
MrsKEBryan in memorxofDespinaKaIHnikos
Michaeland Shanny Crouch Davidand AngelalLi

Mrs Rowena Danziger AMand

Mr Ken Coles AM

Artist Patrons — $15,000+

Antoinette Albert Mrs Jane Hemstritch

Richard Campbell RexIrwin, Esq.

Julianaand Robert Clemesha Mrand Mrs AronKleinlehrer

Mary Davidsonand JohnLamble AOand SuzanneKelly
Frederick Davidson AM Marianneand WarrenLesnie

lan Dicksonand Re%Holloway Lisaand Doug McKern
VicandKatie Frenc MIA ContractLawyers

Mr John Frost AM Nickand Caroline Minogue

Tom Haywardand FionaMartin-Weber

Governor Patrons —$7,500+

Nance Atkinson Trust Dianeand Edward Federman
Ballandry (Peter Griffin Family) Fund Mr Gerhardand Mrs Monica Flechsig
Peter Bartholomew and Donna Pelka Chrisand Judy Fullerton

Dame Marie Bashir ADCVO The Greatorex Foundation

TomandEvaBegg Patand Frank Harvey

Stephen Bell Jennifer Hershon

Estherand Brian Benjamin Peterand Jenny Hordern

The Hon Bronwyn Bishop MP Mrs CynthiaJackson AMandthelate
Russelland Leanne Bowie DrEdward Jackson AM

lanand Jillian Buchanan DrJudithKinnear

Conal Coadand Colin Beutel

Ms Eugenia Langley JP
Maxwell J Connery OAMand

DrJoanMLawrence AM

JoanR Connery OAM Peterand PamelaMcKee
Tatiana Crockett Suzanneand Anthony Maple-Brown
MrsR Dechert Peter Mason AMandKate Mason

The Denton Family Trust Colinand Rosalyn Nicholson
Suvanand Shamistha de Soysa TomandRuth O’Dea

Benefactor Patrons — $4,000+

Jeannette Abrahams Leonand Judy Goldman
Davidand Elizabeth Adams Leonard Groat

Lesley Alway and Paul Hewison
JanetteandJimBain AM

Nereda Hanlon and Michael Hanlon AM
Dr John Harvey AO and Mrs Yvonne Harvey

Michael Ball Alexander Hay

Judithand David Beal NoraHinchenand John Flint OAM
Margaretand James Beattie Inmemory of BerylHooley

Mrs Christine Bishop Ervinand Judith Katz

Kevin Bleasel AO Kernaghan & Associates Lawyers
Rosemaryand Julian Block Mrs Suzanne Kirkham

Audrey Blunden Anna-LisaKlettenberg
VirginiaBraden OAMand Kloeden Foundation

the late Ken Woolley AM GDLevyandJMHockey

Jannie Brown Rosie Lewand Family

DrAndrew Buchanan Alexand HalinaLewenberg

The David ZBurger Foundation Pauland Joanne Lindwall

Pam Caldwell Peter Lowry OAMand Carolyn Lowry OAM
DrLionel Chan Kevinand SusanMcCabe

Mrs David Clarke The Alexandraand

The Clayton Family Lloyd Martin Family Foundation
Mrs Joan Darlin Justice Jane Mathews AO

Chum Darvall A DrandMrsP JMeddings

Mrs Catherine Davies DrMarkand Dr AllaMedownick
Ernest Dawes OBE and Nola Dawes Mrs Margot Melzak

The Hon Mrs Ashley Dawson-Damer AM DrBryanand Mrs DeboraMendelson

MrJT DominguezCBE AMand Thomas Timothy Murphy

Mrs Dominguez Mrs Judith Myers

Mrs Gordon Douglass AM Brian Nebenzahl OAMRFDand

Sandy and Phil Dudgeon JocelynNebenzahl

Suellenand Ron Enéstrom Professor G CO’Brienand Dr | E O’Brien
David Epsteinand Nell Bennett Miki Oikawa

DrHelen Ferguson DrRobertandMrs Joan Osborn
Dianaand Richard Fisher Mrs Roslyn Packer AC

Margaret Gibbs GPearson

Dr Haruhisa Handa,
Patron-in-Chief

CatrionaMordantand Simon Mordant AM

David Mortimer AO
Mrs PatriciaNew
CarolSisson

Ms Gabby Walters
Maureen Wheeler AO
Anonymous (2)

Inmemory of Katharine Olsen
Richard Owens AM
KennethRReed AM

Rod Simsand Alison Pert

Fred Street AMand Dorothy Street
Alden Toevsand Judi Wolf
Professor Barbaravan Ernst AM
Cameron Williams

Royand Gay Woodward
Anonymous (2)

Mrs FionaPrinceand
Professor Miles Prince AM

DrDavidand Dr Gillian Ritchie

Markand Ruth Sampson

Johnand Jo Strutt

JohnSymond AM

MrKevin Troy

Michael Troy

Lyn Williams AM

Ray Wilson OAMinmemory of
James Agapitos OAM

Elizabeth Windschuttle

Christine Yipand Paul Brady

Anonymous (2)

Fred Peisah

Susan Perrin-KirbK

Dave Poddarand AngelaFlannery

GreebaPritchard

Josefand Sarina Reisinger

DrMarkRenehan

BruceRosenberg

Penelope Seidler AM

Mrs H Showniruk

Dr Michael Slaytor

Margot Smith

Mr Sam Smorgon AOand
Mrs Minnie Smorgon

Assoc. Prof. Ross Steele AM

Inmemory of Beryl Stephens

Drand Mrs DavidSugerman

Wirat Sukprem and Alexander Gosling AM

Peterand Leonie Szabo

Mrs Graham Thorp

Mrs Alma Toohey

MrsDawn Troy

John Tuckey

Judge Robyn Tupman

Mrand Mrs Peter Turner

Mr David Valentine

MrsSuzanne AR Waterhouse

Derek Wattand Cathy Brown-Watt

Claire Weis

GeoffreyandKaren Wilson

SueandBill Wood

Donna Woodhill

Anonymous (10)

Patrons —$2,000+

Raeand David Allen

Noeland Sylvia Alpins

The HonRichard Alston

DrBenAnderson

Sidneyand LynnAnderson

Judith Augustine

Rosalind Baker

JennyBarnes

Rossand AnnBarnetson

TonyBarnett

Dedicated to John Beaton

Laurie Bebbingtonand Elizabeth O’Keeffe

Alasdair Beck

DrJane Beeb[y

Dr Simon Belfand Dr Jennifer Coghlan-Bell

GitaBellin

Nicole Berger

Tom Best

Minnie Biggs

MrsJan Bowen AM

MrsRoslynne Bracher AM

Ms Jane Brodribb

DrRoderick Brooks

Professor David Bryant

Richard Burbidge QC

ItaButtrose AOOBE

DrAndrew Byrneand Mr Allan Gill

Hughand Hilary Cairns

Elise Callander

lanCameron

Mrand MrsMH Carriol

Emily Chan,

Janand Andrew Cheetham

Gregand Terry Chesher

Carolineand Robert Clemente

JCCondeAO

Leith Cooper

TimandBryony Cox

PFandMJCrane

MandM Cranitch

Mr Charles P Curran ACand
MrsEvaCurran

Mrs Mary Curtis

Marie Dalziel

Mrs Jeanette Davies

Ernst Dawes OBE and Nola Dawes

MrMichael Diamond AM MBE

Jenniferand Robert Dickerson AO

Disium Pty Ltd

Andrewand BarbaraDowe

MrsRose Downer

Dr William Downey

DanaDupere

Charles Edmonds

James FairfaxAC

Melodyand Jonathan Feder

MrsMFord

Sabinaand David Full

Robert Furleyand Leon Nicholas

Ericand Tonia Gale

Justinand Anne Gardener

John Garnsey QC

Mrs Fleur Gibbs

DrNicholas S Girdis CBEand
Mrs Marina Girdis

The Hon. Justice G Giudice AO and Mrs G Giudice

Mr Timothy Glanville

International Patrons

George Golvan QCand NaomiGolvan
GeorgeandKay Gordon
Beatrice Gray
CMGray
Dr Anthony Griggand Mr Paul Williamson
JamesandSarah Guest
TheHonlanV GzellQC
JeanHadges
Richardand Judy Haes
Mrs PamelaHall
Louis Hamon OAM
Judy Hastings
Alan Hausermanand Janet Nash
Mr Nicholas Hayes
Assoc. Prof. Bernard Haylen

and Mrs Denise Haylen
Peter Hennings
Dr W JHeriot
DSandSPHeywood
DrandMrsRF Hicks
Mr Thomas Hillenaar
John David Hobbs
MrsKatherine Hodgkinson
DrRositaHolenbergh-Gibson
Mrs Naida Holliday
Ms AHooper
DrRonHoughton
lan Huntand VickiNicholson
Michaeland Penny Hunter
Dr Alastair Jackson
Stuart Jennings
John S Jessup
DrMichael Joel AMand Mrs Anna Joel
AnneandBruce Judd
JohnKaldor AMand

NaomiMilgrom Kaldor
Mrs Mathilde Kearny-Kibble
Drs™m Keljly
JamesandDianaKimpton
Mrs DeborahKirk
Inmemory of Dr Suzanne Korbel
The Hon Justice FKuncand Ms F Rourke
Peter Lazar AM
CatherineandYick Him Lee
Stephanie Lee
Barbara Leser
Annand David Levitan
Mrs Julie Lockhart
Richardand Elizabeth Longes
DrsKathryn Lovricand Roger Allan
MrHoward Lowe
MrsMarie McCann OAM
SusanMcCarthy
DrAnnMcFarlane
lanand Pam McGaw
Avriland Peter McGrath
Georgeand PatriciaMcGregor
Robertand Sarah McKay
Marcusand Brooke MaclLean
Markand Sue MacLennan
Honlanand Mrs Julie Macphee
Geoffrey Ma ngy
David Malouf A
Professor Bernard and Mrs Joyce Marks
Jennifer KMarshall
Robyn Martin-Weber
Graham Matheson

DRHARUHISAHANDA, Honorary International Patron

SirRoderickand Lady Deane
Hamish Parker

Trustsand Foundations

CassandraGantner Foundation

Crown Resorts Foundation

Dr Lee MacCormick Edwards
Charitable Foundation

Packer Family Foundation

Ronus Foundation

Desmond BMisso, Esq
The Monarch Investment Group
Adrian Morrisand Eileen Chanin
Tedand BrendaMouritz
Dr Stephen Mulligan
B PMur&hy
Rupert Myer AO and Annabel Myer
DrandMrsKen Neale
IrenaNebenzahl
Dr Paul Nisselle AMand Mrs Sue Nisselle
Professor GCO’Brienand DrlE O’Brien
DavidandLynne Olsson
MrsRobyn Pal il
George Pappas AO and Jillian M Pappas
Timo%hyar?gEva Pascoe PP
DrKevin Pedemont
Professor David Penington AC
Phillipand Jennifer Perry
Ms Jo Phillips
DEPidd
Mr lan Plater
Mr Peter Charles Prior CLJ
Railex Aluminium Products
Judithand Ernest Rapee
JaneRecny
Inge Riebe
Michaeland AngelaRodd
BruceandRuthRodell
Mr Jeremy Ruskin QCand

Ms Roz Zalewski
Rowanand Susie Russell
DonnaL St Clair
Margaret Sammut
Graeme Samuel AO and Jill Davies
The Satir Centre of Australia
MrsM Saunders
Garry E Scarfand Morgie Blaxill
Aubrey G Schrader
Tom Schrecker
Edwardand Susan Schutz
Caroline Serventy
Mrs Penelope Service
DrJohnand Mrs Sue Sheehy
Gar%Singerand Geoffrey Smith
Michaeland Melissa Slattery
Denise Smith
Inmemory of Beryl Stephens
Mrs Judith Stewart
Mr Nigel Stoke
Tony Stolarek
Victoria Taylor
The Langham, Melbourne
VictoriaThorogood
Sandyand AnnaTodd
Richardand Caroline Travers
Peter Tremewen
SuzanneandRoss Tzannes AM
Ullmer Family Charitable Endowment
John S Walton AM
The Shirley Ward Foundation
DrEric Wegman
Roslyn Weileyand Chris Harper
TheHonourable Justice Anthony Whealy
JillWran
DrKun-Gay Yap and Dr Kuldip Kaur
Anonymous (28)



Syndicate 30 - Parsifal

OperaAustralia salutes those Patrons who have joined Syndicate 30: Parsifal for 2017. Members of each year’s Syndicate supportanew
production and participate directly in the work of Opera Australia. We sincerely thank our Syndicate 30 Patrons for their generosity.

Alasdair Beck and William Brooks JillHickson Wran Susan Perrin Kirby
Rosemary and Julian Block Peterand Jenny Hordern DEPidd

Audrey Blunden Iphygeniaand in Memory of Drs David and Gillian Ritchie

Richard Campbell DespinaKallinikos Rogerand Judith Sack

The Clayton Family DrJoan M Lawrence AM Murray Sandland

Mrs Rowena Danziger AMand Suzanne and Anthony Maple-Brown Penelope Seidler AM

Mr Kenneth Coles AM The Hon Justice Jane Mathews AO Rod Sims and Alison Pert

Suellenand Ron Enestrom Philand Helen Meddings Leslie C Thiess

Vicand Katie French MIA Contract Lawyers Professor Emeritus Barbaravan Ernst AM
Chrisand Judy Fullerton David Mortimer AO The Richard Wagner Society (Victoria)
Andrew Goy Tomand Ruth O'Dea David Walsh

Wendy and Andrew Hamlin Mrs Roslyn Packer AC Peterand Anne White

Jennifer Hershon Timothy and Eva Pascoe Anonymous (2)

Artist Patrons are proud to support the performances of our artists

Jonathan Abernethy is supported by John Lamble AO and Suzanne Kelly

Nicole Caris supported by Jane Hemstritch

José Carbdis supported by the late Katharine Olsen

Jacqueline Dark is supported by Julianaand Robert Clemesha

Anna Dowsley is supported by Martin Dickson AM and Susie Dickson

Samuel Dundas is supported by Maureen Wheeler AO

Etienne Dupuisis supported by The John and Jennifer Brukner Foundation
James Egglestone is supported by Opera Society; endowment of Eleanor Blakemore
Taryn Fiebigis supported by Maureen Wheeler AO

Warwick Fyfe is supported by Lisaand Doug McKern

Julie Lea Goodwin is supported by Marianne and Warren Lesnie

Lorina Goreis supported by Mrs Rowena Danziger AM and Mr Kenneth Coles AM
Andrew Jones is supported by Maureen Wheeler AO

Simon Kenway is supported by Rex Irwin, Esq.

Jonas Kaufmann is supported by The John and Jennifer Brukner Foundation
Shane Lowrencevis supported by Vic and Katie French

JunYiMa, OperaAustralia Orchestra’s Concertmaster and Orchestra Director, is supported by John Frost AM
DominicaMatthews is supported by Professor Barbara van Ernst AM

Emma Matthews is supported by Jennifer Brukner

Milijana Nikolic is supported by Mrs K E Bryan

Diego Torreis supported by Jennifer Brukner

Stefan Vinke is supported by Hans and Petra Henkell

Moffatt Oxenbould Young Artist Program

The Moffatt Oxenbould Young Artist Program is a two-year training program for selected young Australian opera singers. Designed to strengthen
and supplement their already evident talent and performance skills, the program involves them closely with the rehearsal and performance
activity of the Company. OperaAustraliais most grateful for the support provided to enable the participation of singers in the Young Artist
Program. Members of the programin 2017 are:

Stacey Alleaume (supported by The Robert Lomax Young Artists Scholarship)
Eva Kong (supported by Roy and Gay Woodward)

The Moffatt Oxenbould Young Artist Program is generously supported by the SkyHigh Foundation.

The Susan and Isaac Wakil Foundation Access Program

Many people will experience operafor the first time this year thanks to the generous support of the Susan and Isaac Wakil Foundation. The Susan
and Isaac Wakil Foundation Access Program was established to give people who would not otherwise have access to opera the opportunity to
attend OperaAustralia performances at the Sydney Opera House and Arts Centre Melbourne for just $20. We are indebted to the Susanand Isaac
Wakil Foundation for their inspired philanthropy.

SusanzIsaac WAKIL

FouNDATION

Opera Society Inc.

OperaSociety Inc.isa Melbourne-based organisation supporting Opera Australia through its fundraising activities and providing its members
with informative and entertaining events. The Society offers access to dress rehearsals, insights, film nights, lunches, brunches, concertsand
recitals. Information about the Society is available from the office on (03) 9685 3757 or at www.operasociety.org.au




ErmonelaJaho as Violetta
La Traviata

Opera Australia
Capital Fund

Thanks to consistent investment returns and
the success of the 20/20 Campaign, it is with
pleasure I report that the Opera Australia
Capital Fund’s combined total equity reached
$18.1 million at the end of 2017. This significant
increase in reserves has enabled the Capital
Fund to make its annual distribution to

Opera Australia this year of $800,000. The
Capital Fund’s cumulative distributions to the
Company now total $6 million.

The Opera Australia Capital Fund has become a
critically important arm of the funding of Opera
Australia. Through prudent investment and

the generosity of donors it has built a healthy
corpus, and the Fund’s goal, to help secure the
future of our national opera company is well
established. Last year in the Annual ReportI
referred to the intention to conduct a Capital
Campaign in 2017 to fulfil the primary role of the
Capital Fund - to build on our capital reserves
by raising $5 million to add to the corpus, which
then stood at $15.39 million.

Philip Bacon AM
Chairman

In order to increase the annual distribution
to an even more useful $1 million per annum,
it has been our aim to grow the corpus to $20
million. The certainty of a significantly larger
distribution will assist Opera Australia to
better plan, take risks, and generally be more
entrepreneurial than otherwise possible.

Thus the 20/20 Campaign - $20 million by
2020 - got underway to an encouraging start

in January with a leadership donation of

$1 million, followed over the next six months
by ten donations and pledges totalling

$2.5 million. With other donations received
and pledged, to date we have raised $4 million
of the target of $5 million.



We extend sincere thanks to those generous
supporters who hosted fundraising events

for the Capital Fund during the year: to Tim
and Janet Storrier for the recital by Greta
Bradman and lunch at their beautiful home in
the Southern Highlands; to Gary Singer and
Geoffrey Smith for the recital by Taryn Fiebig
and dinner, as part of the Centenary Exhibition
of the works of Sidney Nolan at Sotheby’s
Australia in Woollahra; and to Chris Lynch

and Tania Seary for the recital and lunch at The
Lanesborough in London at which two young
Australian singers, Ashlyn Tymms and Samuel
Sakker, sang for the British and Australian guests.

In October, at the annual Council of Governors’
dinner at The Guest House at the Park Hyatt
Sydney, we were able to introduce our guests to
Opera Australia’s new Chief Executive Officer,
Rory Jeffes and his wife, Jane, and to wish Rory
wellin fulfilling his vision for the Company.

We also welcomed new members to the Council
and thanked them for their outstanding
contributions to the 20/20 Campaign - Kay
Bryan, Anthony and Bronny Carroll, Andrew
and Jane Clifford, Martin and Susie Dickson
and Jill Thorpe. Absent new members were
Chris Lynch and Tania Seary.

I'would like to take this opportunity to
acknowledge the enormous contribution

to opera in Australia made by Lady (Mary)
Fairfax who died in September. As Founder of

Top: Geoffrey Smith and Taryn Fiebig;
bottom: Ken Reed, Jan Bowen, Jill Thorpe
and Leonard Groat at a Capital Fund event
hosted by Sotheby’s Australia

Opera Foundation Australia, for 53 years she
championed the careers of young Australian
singers through the generous overseas
scholarships she supported to the world’s finest
opera houses. Lady Fairfax was one of the first
members of the Council of Governors.

In September, Lord Goodlad, Chairman of Opera
Australia Capital Fund UK and I hosted arecital
and dinner to thank our loyal supporters, Trustees
and the OACF UK Commiittee in the Penthouse
and Pavilion, a suite of rooms designed by Oliver
Messel at The Dorchester, London. Australian
soprano Lauren Fagan, accompanied by Jayson
Gillham, sang for our guests who included the
Australian High Commissioner and Mrs Downer,
and Nicole Car who at the beginning of the week
had made her debut as Mimi at Covent Garden.
The dinner was generously sponsored by
Dorchester Collection.

Itis my great privilege to chair the Capital Fund
with its talented Board of Directors. Opera
Australia’s Chairman, David Mortimer, and CEO
Rory Jeffes are joined by David Armstrong and
our longest-serving Director, Justice Frangois
Kunc. Ashley Dawson-Damer, Ros Packer and
Carena Shankar are Directors who are also
enthusiastic members of the Opera Australia
Capital Fund UK Committee and regularly
support our fundraising activities in London.

The 20/20 Campaign will continue throughout
2018 with the goal to reach our target and
exceed it. We are grateful to those generous
benefactors who share the desire to secure the
future of Opera Australia.



Diego Torre as Pinkerton, Karah Son as
Butterfly and Gennadi Dubinsky as The Bonze
Madama Butterfly



OPERA AUSTRALIA

CAPITAL FUND

The Opera Australia Capital Fund was established to build capital reserves to help ensure the ongoing
financial viability of Opera Australia.
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You can make a lasting contribution to the future of operain Australia by making abequest to the Opera Australia Capital
Fund. Your bequest will provide financial security to enhance Opera Australia’s artistic achievements and outreach
programs. The Company is enormously grateful for the support it has received through bequests from the estates of:
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If you wish to discuss either a donation to the Capital Fund or your bequest hopes, please contact Neroli
Hobbins in Sydney on 02 9318 8386 or Sally Percival in Melbourne on 03 9685 3761.



Touring Report

In 2017, Opera Australia toured our wonderful
production of The Marriage of Figaro, directed
and adapted by Michael Gow and designed

by Robert Kemp. Through 16 venues across
Queensland, the Northern Territory and
Western Australia, more than 10,000 people
attended. In addition a Gala concert was held
in Lismore, NSW, to support Northern Rivers
Performing Arts (NORPA), which suffered
severe flooding in the wake of Tropical Cyclone
Debbie earlyin 2017.

Tour highlights included performances at
Munro Martin Parklands, Cairns’ outdoor
amphitheatre to an audience of more than
1,200, and at the Empire Theatre in Toowoomba
with more than 1,250 in attendance - an increase
0f161.7% on our 2015 performance.

In Tennant Creek our partnership with Barkly
Regional Arts and their Desert Harmony
Festival continued, with a capacity crowd
filling the Tennant Creek Civic Hall for the
performance of The Marriage of Figaro, as well
as for our collaborative performance between
the Opera Australia Chamber Orchestraand
local indigenous musicians. Our Tennant
Creek Children’s Chorus was a highlight of
the tour, with one of its members a young boy
with cerebral palsy who performed from his
wheelchair, bringing the chorus together.

Opposite (clockwise from top): Lee Abrahmsen at the
Devil’s Marbles as part of OA’s tour of The Marriage of
Figaro through NT; students from Port Melbourne Primary
School at the launch of The Magic Flute; (left to right)
Kristen Leich, Lucy Warren, Chris Martin, Simon Meadows
in Alice Springs during The Marriage of Figaro tour;
members of the Tennant Creek Children’s Chorus.

Our community engagement program
continued to grow. Regional Children’s
Choruses joined us in each tour location, with
300 participants across the 20 performances.
More than 10% of participants were returning
choristers from 2015. Education workshops
provided one-on-one coaching and small
group masterclasses in many venues. Over 225
participants engaged with this program across
the tour.

The Regional Student Scholarship recipients
joined professional singers and coaches in
Sydney and gained a first-hand insight into
company life at The Opera Centre and the
Sydney Opera House. Two recipients from 2017
are now studying at the Melbourne and Sydney
conservatoriums, and we look forward to seeing
their talents develop.

The NSW and Victorian Schools tours went
from strength to strength in 2017. We presented
our new production of EI Kid to 49,301 children
across 242 performances in NSW and the ACT.
The Victorian tour took The Magic Flute to
22,403 children in 116 performances and for the
first time travelled into South Australia. The
Schools Tour’s Auslan Shadow Interpreting
programs remained popular, with 6,026
children seeing an interpreted performance in
2017 - our largest ever attendance.
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Opera Australia Thanks its Partners
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OperaAustralia is assisted by the Australian Government through the Australia Council for the Arts, its arts funding and advisory body,
and by the NSW Government through Create NSW. OperaAustraliais supported by the Victorian Governmentthrough Creative Victoria.

Opera Australia

ACN 000755153

ABN 26 000 755153

The liability of the members

of OperaAustraliais limited.
Incorporated in New South Wales in
1970, Opera Australiais an authority
holder under the Charitable
Fundraising Act 1991.

Sydney Office:

The OperaCentre

480 Elizabeth Street

Surry Hills, NSW 2010

Sydney Postal Address:

PO Box 291, Strawberry Hills, NSW 2012
Telephone: (02) 9699 1099
customerservice@opera.org.au
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